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UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 
David Briskin, Conductor 


PROGRAM 
Kikimora: Legend for orchestra, Op. 63 Anatoly Lyadov 
(1855-1914) 
Violin Concerto in D minor, Op. 47 Jean Sibelius 
Allegro moderato (1756-1791) 


Adagio di molto 
Allegro, ma non tanto 


Emily Kruspe, violin 
UTSO Concerto Competition Winner 


INTERMISSION 


The Firebird Suite (1919) Igor Stravinsky 
Introduction - The Firebird and its dance (1882-1971) 
The Princesses’ Khorovod (Round) 
Infernal Dance of King Kaschchei 
Berceuse 
Finale 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 


Program Notes 


ANATOLY LYADOV (1855-1914) 
imora: Legend for orchestra, 
Op. 63 (1909) 


Famous for not composing The Firebird 
when Diaghilev offered the idea to him 
before turning to Stravinsky, Lyadov was 
a born procrastinator. Prokofiev, who 
studied with him at the St. Petersburg 
Conservatory, had no time for his teacher. 
He described Lyadov as “short, squat, 
and bald, with a soupcon of a moustache 
and beard” and dismissed him as “lazy 
by nature and rather indifferent towards 
his teaching.” Lyadov’s chronic shyness 
and ruthless self-criticism contributed to 
his problems. His lack of ambition made 
him feel like ‘a grain of sand’ alongside 
the ‘gigantic mountain’ of his teacher 
Rimsky-Korsakov. He was intimidated by 
Rimsky-Korsakov’s facility and the ease 
with which he, Tchaikovsky and Glazunov 
composed. Lyadov preferred to escape 
his daily problems into a world of fantasy 
and the supernatural. “Art is a figment, a 
fairy-tale; he once said. “Give me fairies 
and dragons, mermaids and goblins, and I 
wll be happy.’ 

yadov was most comfortable with 
miniature forms, not the large-scale 
operas, symphonies and concertos that 
could have brought more fame. Many 
of his compositions are songs or piano 
pieces. His most famous orchestral pieces 
are three short, attractive tone-poems with 
descriptive programs based on Russian 
folk-tales. Kikimora, like the better- 
known tone poem The Enchanted Lake, 
incorporates music from an abandoned 
opera project — but is none the worse 
for that! Its delicate, skilfully controlled 
orchestration gives some idea of why 
Lyadov was admired by his Russian 
peers. Kikimora, a legendary witch in 
Russian folklore, is first portrayed as 


a child in the mountain home of her 
sorcerer-father, where she is told fantastic 
tales from distant lands. Fully grown by 
seven — Lyadov tells us in a preface to the 
score — her head is the size of a thimble 
and her body thin as a blade of straw. 

The tone poem portrays Kikimora as she 
“blusters and crashes about from morning 
till evening and whistles and hisses from 
evening till midnight” 


JEAN SIBELIUS (1865-1957) 
Violin Concerto in D minor, 
Op. 47 (1903, rev. 1905) 


Sibelius liked to say that while other 
composers served their public multi- 
coloured cocktails, he served ‘pure, cold 
water: But it was a stronger liquid that 
fuelled the Finnish composer when 
writing his much-loved Violin Concerto. 
Its slow movement, in which the violin 
sings its heart out in the richest part of its 
register, was drafted during an epic three- 
day hangover and the entire concerto was 
preceded and accompanied by one of the 
composer's worst periods of alcoholism. 
Insecurity was the source of his problems. 
“When I am standing in front of a grand 
orchestra and have drunk a half-bottle 

of champagne, then I conduct like a 
young God. Otherwise I am nervous and 
tremble, feel unsure of myself, and then 
everything is lost,’ he told his psychiatrist 
brother, Christian. Sibelius’s legendary 
insecurity had led him to abandon a career 
as a virtuoso violinist when he failed an 
audition to join the Vienna Philharmonic. 
Decades later, long after he had completed 
the Violin Concerto, he wrote, poignantly, 
in his diary: “Dreamt I was 12 years old 
and a virtuoso.’ But, when he wrote the 
score of his only concerto, he already had 
the experience of his first two symphonies 





and symphonic poems based on the 
Lemminkdinen legends behind him. No 
trace of his personal insecurity can be 
detected in its pages. 

The violin writing is ferocious and 
demands much from the soloist. It’s 
as though Sibelius was writing for the 
virtuoso soloist he himself never became. 
The violin remains in focus throughout, 
even when accompanying a symphonic 
texture. Structurally the score is taut. 
Even its mysterious and nostalgic opening 
melody, while appearing rhapsodic, 
is closely related to the other themes. 
The long, central cadenza of the first 
movement similarly has a structural 
rather than decorative function, taking 
the place of the customary development. 
The elegiac slow movement reaches 
deep, while the craggy and resolute finale 
remains buoyant with emphatic dance 
rhythms that memorably reminded critic 
Donald Tovey of a ‘polonaise for polar 
bears. 


IGOR STRAVINSKY (1882-1971) 
Suite: The Firebird (1909-10/1919) 


Russian folklore was the specialty of 
Diaghilev’s Ballets Russes. So when 
Lyadoy sat for months on a commission 
for the company’s 1910 Paris season, 

the Russian impresario turned to the 
young Igor Stravinsky - who had already 
contributed two orchestrations of 

pieces by Chopin for the 1909 company 
production of Les sylphides. Sensing a 
vivid imagination in the 27 year-old 
composer’s music, Diaghilev suggested 
an exotic and familiar Russian fairy tale, 
with a storyline and choreography by 
Michel Fokine, as the subject of the new 
ballet. Diaghilev would have known that 
Stravinsky’s teacher was Rimsky-Korsakov, 
the master of brilliant, descriptive music. 
What he would not have known is that 
Stravinsky wanted to move in other 


directions, away from the colourful picture 
postcard world of Rimsky-Korsakov’s 
orchestration. However, the prospect 
of a prestigious Diaghilev commission 
set Stravinsky to work on the story of 
the Firebird and the ogre Kaschchei. 
He worked in a dacha belonging to 
the Rimsky-Korsakov family - and the 
resulting ballet score was to beat Rimsky- 
Korsakov at his own game. “Mark him 
well? Diaghilev said to the company’s 
principal dancer Tamara Karsavina. “He is 
a man on the eve of celebrity.” 

The Firebird ballet opened June 25, 
1910 at the Paris Opera House and was 
a sensation. It was also the beginning 
of a partnership that led to some of the 
most famous ballet scores and stage 
productions in the first half of the 20th 
century. The action of the ballet, with its 
contrast between the natural world of 
Ivan and the enchanted princess and the 
supernatural world of the Firebird and 
Kaschchei, is made in musical terms by 
the device of contrasting diatonic and 
chromatic elements. Rimsky-Korsakov 
had done much the same thing in his final 
ballet score, Le cog dor. Stravinsky also 
borrowed the idea of horn and trombone 
glissandos from his former teacher. Even 
more strikingly, he borrowed what he later 
described as “the natural-harmonic strir 
glissando near the beginning, which the 
bass chord touches off like a Catherine- 
wheel [firework].” Stravinsky, previously 
known only to a handful of people in 
Russia, now found himself acclaimed 
throughout Europe as one of the most 
gifted and promising composers of the 
new century. The five-movement 1919 
suite remains the best-known of three 
concert suites Stravinsky made from The 
Firebird, the seminal work that he was 
to conduct almost 1000 times during his 
career. 


Notes © 2012 Keith Horner. Comments 
welcomed: khnotes@sympatico.ca 


Biographies 


A conductor renowned for the versatility 
c repertoire and the depth of 
his musical interpretations, DAVID 
BRISKIN has been the Music Director 
and Principal Conductor of The National 
Ballet of Canada since 2006. In July 
2008, he was appointed Director of 
Orchestral Studies at the University of 
Toronto Faculty of Music and Conductor 
of the University of Toronto Symphony 
Orchestra. 

Prior to his appointment with the 
National Ballet, Mr. Briskin served 
as conductor with the American 
Ballet Theatre for seven years, leading 
performances at the Metropolitan Opera 
House, New York’s City Center and in 


major opera houses throughout the world. 


In demand as a guest conductor, Mr. 
Briskin has appeared with numerous 
ballet and modern dance companies 
throughout North America, including, 
among others, the New York City Ballet 
and the San Francisco Ballet. He also 
served as Conductor for The Juilliard 
School’s Dance Division from 1993-2005. 
Later this season, he will make his debut 
at Covent Garden in London conducting 
t. yal Ballet. 

In addition to his work in dance, Mr. 
Briskin has enjoyed great success on 
the concert stage. He has conducted 
the Pittsburgh, Detroit, Baltimore, 
Indianapolis, Windsor, Syracuse, 

Akron, Cincinnati Pops, and Singapore 
Symphony Orchestras; the Hong Kong 
Philharmonic, the Juilliard Symphony 
and the National Symphony Orchestra of 
Costa Rica where he conducted the Latin 
American premiere of John Corigliano’s 
monumental First Symphony. 


Equally at home in the opera house, Mr. 


Briskin’s opera schedule has taken him 


throughout the U.S., Canada, and Europe, 
including performances of La Boheme in 
Italy; with the Calgary Opera, Manitoba 
Opera, Opera Carolina, Opera Columbus, 
New England Conservatory, Sarasota 
Opera, and Lake George Opera. For six 
years he served as the Music Director of 
the Masterwork Chorus and Orchestra, 
conducting annual performances of 
Handel’s Messiah at Carnegie Hall. 

Mr. Briskin attended the Indiana 
University School of Music, and received 
a Bachelor of Music degree in orchestral 
conducting from the University of 
Cincinnati College-Conservatory of 
Music and a Master of Arts degree from 
Queens College, City University of New 
York. 


EMILY KRUSPE, violin, is currently 

in her fourth year of the undergraduate 
program at the University of Toronto, 
studying with Erika Raum and Yehonatan 
Berick. She began to play the violin at the 
age of three, and has attended numerous 
summer festivals such as the Domaine 
Forget chamber music program, the Banff 
Centre, and the Toronto Summer Music 
Festival. She has had master classes with 
many acclaimed violinists, including 

Don Weilerstein, Joel Smirnoff, Victor 
Danchenko, Ian Swensen, Kolja Lessing, 
Mariana Sirbu, Soovin Kim, Annalee 
Patipatanakoon, Miriam Fried, Lara St. 
John and Mark Fewer. Emily’s quartet, 
Arkadas, was awarded U of T’s Felix 
Galimir Chamber Music Award in 2012 
and was invited to participate in the 
chamber program at the Banff Centre this 
past summer. She was awarded the Orford 
String Quartet Scholarship in 2012, 
provided by the Ontario Arts Foundation. 





UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


VIOLIN I 

James Kruspe, concertmaster 
Coco Chen 

Tania Cheng 

Wesley Khurana 
David Lin 

Eslin McKay 
Charma Matsushige 
Matthew Mifflin 
Meghan Ruel 
Sebastian Sallans 
Amy Spurr 

Meagan Turner 
Erick Wawrzkiewicz 
Kathryn Wiebe 
Justina Wong 
Ruth-Anne Yiu 


VIOLIN II 

Alessia Disimino, principal 
Adelaide Beach 
Wesley Bells 
Andrew Chan 
Danielle Girard 
James Hayes 
Jennifer Lee 
Angela Lim 

Stelth Ng 

Ivy Pan 

Vivian Peng 
Isabelle Rebenchuk 
Jason Shiu 

Amos Wong 

Kyle Yuen 

Jimmy Zhang 

Julija Zibrat 


VIOLA 

Jesse Morrison, principal 
Matthew Antal 
Christopher Arnold 
Cole Canaday 
Stefan Ho 

Gabriella Kertesz 
Jason Leung 

Elise Nagami 

Julia Park 

Andrea Poon 

Anne Marie Prévost 
Madeleine Spence 
Christopher Wong 
Robin Zettel 


CELLO 

Brenton Chan, principal 
Nia-Imara Barberousse 
Austin Chao 

Jenny Cheong 

Tess Crowther 

Alex Fu 

Jennifer Kim 

Lyndon Kirkley 

Evan Lamberton 
Dayoung Seo 

Le Shi 

Beth Silver 

Rosalind Zhang 


DOUBLE BASS 

Douglas Ohashi, principal 
Matteo Ferrero-Wong 
Alanna Gunn 
Christopher Jones 

Jury Kobayashi-Baxter 
Chantel Leung 

Brandon Sked 


FLUTE 

Jacky Tam, and piccolo 
Brian Jiang 

Robin Meiksins, and piccolo 


OBOE 
Aleh Remezau 
Emily Willmon 


ENGLISH HORN 
Michelle Chang 
Emily Willmon 


CLARINET 

Michael Dassios 

Omar Ho 

Katie Steadman, and bass 


BASSOON 

Bianca Chambul 
Christopher Kostyskyn 
Eric Mohr 


HORN 

Carlie Bigelow 
Chris Going 
Amy Kazandjian 
Ann Millen 
Natalie Worden 


TRUMPET 

Marianne Greene 

Jonathan Elliotson ) 
Matthew Ross 


TROMBONE 
Peter Bye 

Emma Metzger 
Jordan Carter, bass 


TUBA 
Avichay Jacobus 


TIMPANI 
Patrick Mannion 
Edna Teguibon 


PERCUSSION 
Anna Karpazis 
Andrew McNeilly 
Edna Teguibon 
William Tran 


HARP 
Johanna Wienholts 


PIANO/CELESTE 
Florence Mak 





COACHES 

Young Dae Park, Principal String 
Coach 

David Bourque, Principal W’ 
Coach 

Theresa Rudolph, Viola Coach 

Paul Widner, Cello Coach 

Ed Tait, Bass Coach 

Harcus Hennigar, Brass Coach 

David Bowser, Assistant Conductor 


MACMILLAN THEATRE 
Fred Perruzza, 

Director of Operations 
Tan Albright, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 


LIBRARIAN, PERFORMANCE 
COLLECTION 
Karen Wiseman 
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ACCORDION & CLARINET 


MACEROLLO 
STOLL 


Music by Piazzolla, Messiaen, Telemann, 
Palej, Nimmons, Staniland and more! 


7:00 p.m. Walter Hall 
For tickets call 416.408.0208 


Menahem Pressler 
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November 26 - November 27 
CONCERT with the MASTER CLASS 


Cecilia String Quartet 
7:00 pm. Walter Hall 10:00 am. Walter Hall 
Tickets: 416.408.0208 Free admission 


a8 
“= ) UNIVERSITY OF TORONTO 
5 | FACULTY or MUSIC 


GAETANO DONIZETTI = THEELIXIROFLOVE 


The Opera Division MacMillan Theatre 

Edward Johnson Building 

. $35, $25 seniors, $10 students 

4showsonly % light-heartedcomedy, _ Phone: 416-408-0208 

¢ 99 9a | A * » In person: The Weston Family 

L 43; 64 | sung in Italtan with Box Office at the TELUS Centre, 
English Surlitles 273 Bloor St. West 


presents Donizelli’s 








Thank you for your support! 


The Faculty of Music gratefully acknowledges the generosity of the individuals, 
foundations, associations and corporations who gave annual gifts of $1,827 or more 


between May 1, 2011 and September 1, 2012, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 


Peter Allen 

Lillias Cringan Allward 

Raymond C, K. Ang 

ARIAS: Canadian Opera Student 
Development Fund 

Neville H. Austin 

John and Claudine Bailey 

Barrie Concert Association 

John Beckwith and Kathleen 
McMorrow 

The Bel Canto Foundation 

J. P. Bickell Foundation 

Christie and Will Bentham 

Bruce Blandford and Ron 
Atkinson 

Harald and Jean Bohne 

Walter M. and Lisa Balfour Bowen 

The estate of James Briegel 

David G. Broadhurst 

The estate of Marguerite 

Harriet Brooke 

Earlaine Collins 

Marilyn E. Cook 

The Estate of J Bruce Duncan 

Vreni and Marc Ducommun 

Gerard Dunnhaupt 

Edwards Charitable Foundation 

M. Jean Edwards 

William F. Francis 

Mary Craig Gardner 

Shelagh Gill 

Susan C. Girard 

Peter D. Goddard 

Morton Greenberg 

Ethel Harris 

Lyman Henderson 

The estate of John A. Hethrington 

Richard and Donna Holbrook 

Jackman Foundation 


The estate of Ethel Berney Jackson 

Philip Jackson 

The Norman and Margaret Jewison 
Charitable Foundation 

Michael Kedar and Eva Seidner 
Kedar 

William and Hiroko Keith 

Ken Page Memorial Trust 

David Klein 

The estate of Gisela Klinghofer 

Hans Kluge 

Joseph Koenig 

Michael and Sonja Koerner 

Midori Koga 

Kevin Komisaruk and Jeffrey 
Steele 

Patricia Kraemer 

Victor Kurdyak 

Daniel Kushner 

Robert and Carolyn Lake 

Leslie and Jo Lander 

Balfour Le Gresley 

R. Douglas Lloyd 

Elizabeth Lockett 

V. Lobodowsky 

Long & McQuade Musical 

Instruments 

The estate of Maryanne Marsden 

Carol-Ann Marshall 

The estate of William A. McCoy 

The McGraw-Hill Companies 

Donald R. McLean and Diane M. 
Martello 

Irene R. Miller 

Sigmund and Elaine Mintz 

Roger D. Moore 

Ruth Morawetz 

Sue Mortimer 
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Linda J. Munk 

Music Toronto 

Paul and Nancy Nickle 

Phillip Nimmons 

James Norcop 

Cristina Oke 

Mary Ann Parker 

Mary Kathryn Petkovich 

Wanda Plachta 

Shauna Rolston and Andrew Shaw 

The estate of Uriel Rozen 

The Ryckman Trust 

The estate of Virginia Rylski 

Elvino Sauro 

Patricia M. M. Shand 

Terry Sheard 

Stephen and Jane Smith 

David Smukler 

Milan Somborac 

The Sound Post 

John and Ellen Spears 

Darrell Steele 

The Stratton Trust 

Janet Stubbs 

Brian Tanner 

John Terauds 

lan and Kathleen Taylor 

Richard lorweth Thorman 

Riki Turofsky and Charles Petersen 

U of T Women’s Association 

Wayne C. Vance 

William and Phyllis Waters 

Women’s Art Association of Canada 

Women's Musical Club of Toronto 
Centennial Foundation y 

Lydia Wong { ) 

Yamaha Canada Music Ltd 

Marina Yoshida 


KING’S COLLEGE CIRCLE HERITAGE SOCIETY 


We are pleased to acknowledge the following members of the University of Toronto's King’s College Circle 
Heritage Society for including the Faculty of Music in their estate planning. 


Lillias Cringan Allward 

Kathleen Anderson 

Roderick L. Bell 

Richard J. Bishop 

Harald and Jean Bohne 

William R. Bowen and Sandra J. 
Gavinchuk 

Liona M C Boyd 

James Briegel 

Patrick and Marilyn Brown 

Anne Brownjohn 

Sherilene M Chycoski 

Verna-June Culley 

Gerard Dunnhaupt 

Barry W Easton 


Victor Feldbrill 

Kingsley G. Ferguson 
Madeline Field 

Julian Fisher 

Gary Vincent Fitzgibbon 
Anne Geddes 

Merle H. Gobin-Valadez 
Jane N.S. C. Grier 

George R. Haddad 

Doreen Hall 

Jenny Heathcote 

Vern and Elfrieda Heinrichs 
Peter and Verity Hobbs 
Charles A. Hunter 

Edwin R. and Enid Kammin 


Donald and Phylis Ketcheson 
Jodi and Michael Kimm 
Angela Louise Klauss and Colin Doyle 
Robert and Carolyn Lake 

Jo Lander 

R. Douglas Lloyd 

Michael and Joan Maloney 
James and Charlotte Norcop 
Naomi J. Oliphant 

Paul Read 

Diane Lynn Silverman 

Janet Stubbs 

Ann D. Sutton 

Susanne Tabur 

Nora R. Wilson 

Lydia Wong 


